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Moses  Applebaum  vas  born  in  the  Vafcsav  0  district,  in  the  smr  11  tovn 
Ms2C7,onAv,  189  .>  or  a  little  l^iit  earlier,  in  an  extremely  poor  chassidic 
family.  Partly  on  foot  ano  partly  as.  a  blind  pa  senger  he  vent  to  England  1905. 
In  Liverpool  b»  Wki  lucky  enough  to  vin  a  prize  and  a  scholarship  at  the 
Academy,  vithout  any  former  artistic  education.  There  he  studied^ fnd  made  his 
living  of  hard  physical  vork.  At  the  outbreak  of  Uorld  far  I  and  the 
bankruptcy  of  interna tionel  pacifism  the  young  artist,  a  Russian  subject, 
had  to  return  to  i'oussia  or  to  eerve  vith  the  British  army.  He  re.  usee, 
standing  firm  in  a  long  hunger  strike,  until  he  was  released.  It  char- 
acterises him  that  he  never  ceased  to  love  Britain,  though  in  his  rt 
this  attochmen'  is    little  re-elected.  1918  Nut  Nordau  opened  the  first 
one-man' s  shov  of  Applebaum  in  London,  and  critics  b-.:grn  to  recognize  him. 
Out  of  the  hope  for  a.  vrmcr  t  tno sphere,  hovev^r,  he  returned  1921  to 
Varss.v  vhich  had  become  the  crspitai  o-  independent  Pol'nu. 

The-  he  tough t  Drsving  at  "Ort "-schools,  published  poems  in  the 
Yiddish  press  and  did  rom^  small  murals  in  Jevish  institut '  on;:  o 
Poland.  Hifi  largest  and  best  work  of  this  kind  were  the  frescoes  done- 
in  the  Synagogue  of  Bendzin,vith  the  help  of  the  artists  Cygler  and 
Han  ft.  His,  inspite  of  all  modernism,  living  ohaesidie  fee- lings  led 
Applebaum  to  fine  solution*"  of  old  ruastions.  He  decorated  the  buiiding 
vith  the  traditional  symbols  in  their  meaning rul  beauty,  expressiveness  ?nd 
plenty,  avoiding  human  figures,  and  reached  utmost  balance,  and  unity  of 
form  and  color. 

A  fev  of  his  oil  pointings  must  also  be  emphasised.  It  is  the  group  & 
composition  of  i  "Mi:rshalik"ln  a  charming  intr>  tor;  "••'on.fr,  vith  .Apple" 
and  "Voman  vith  Apples"} and  "Candle  Blessing"  vhich-  is  perheps  the 
strongest  fcrraig  of  this  popular  motif. "The  Grcvediggcr  end  hi-  Vife" 
Ir  also  in  interior,  vith  <•-  perspective  through  t'  o  rooms,  I  scent; 


before  dawn,  vith  powerful,  though  very  reserved,  characterize  tion.  "The 
Threshing  Women"  is  one       .  series  of  working  pictures,  some  of  which  he 
did  in  va  tor-color.  "The  Cerpnter's  Vorkshop"  solves  with  great  freedom 
old  problem;?  of  lighting.  Another  water  color,  the  "Head  of  a  Porter", 
VLS  possibiy  in  th*  intention  of  the  artist  a  ;fiyre  study.  However, 
reduction  of  form  to  its  Principles,  iU  building  of  the  face  purely  by 
itr  elements,  and  interpretation  of  the  grty  beard  as  a  rhythmic  play 
of  curved  edges,  confer  to  this  head  unicue  monumente  iity . 

appiebaum  also  created  a  greet  nurabe-  of  land-capes  whose  common 
feature  is  rhythmical  liveliness;  in  one  of  them  Blue  la  the  key  note 
while  ajfev  othe.  tones  accompany  it.  The  aesthetical  approach,  however, 
**!  rel&tively  seldoja  his  only  one.  Many  o:  his  paintings  and  drawings 
**  that  beCfcme  significant  achievements  ol  form  and  color,  he  mit,ht 
have  done  originally  for  the  sake  of  the  motif,  especially  of  that 
which  he  took  from  living  Jewisx.  folklore.  An  ink  drawing  ol  an.  old 
childless  widow  vho  is  having  written  a  Thora  for  assuring  to  herself  e 
place  in  the  Paradise  and  urges  the  write-  to  hurry,  is  one  o  one 
little  r:arte"works  o:  psychology. 

1927  thr-  artis    ma  ried  a  known  beauty,  Tosl  Ptaszek,  and  vent  with 
her  to  Katowice,  Upper  Silesia.  There  he  v,  B  enthousiesmed  by  both  the 
industry  landscape  and  the  near  Be skids  mountains.  His  wife  and  their 
lovely  daughter  were  his  best  models.  They  lived  in  one  furnished 
room  that  often  still  lodged  artists,  writers  and  di: ferent  guests, 
also  persecuted  persons.  when  rich  people  visited  group  etemi  in  which  the 
artist  took  part  he  convincingly  advised  them  to  buy  work*  o  his 
fellows.  Thus  distress  never  left  him.  By  a  relatively  harmless  illness 
from  which  normally  nourished  people  hoover  easily  he  died  on  January  3rd,  1931. 
HI*  burial  was  a  peculiar  mass  meeting  of  people  who  had  the  most 
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Compared  with  lives  brought  by  gigantic  tasks  to  their  utaaost 
tm  fc  of  Applebaum  is  rather  toilsome,  but  eruptive  growth  on  arid  noil, 
&  mighty  effort  followed  by  short  but  rich  harvest  and  sudden  downfall. 
Th  background  of  this  life  was  J  wish  misery,  mysticism  and  grotesque 
jollity  in  the  (mail  fcier-ian-Polish  tovn.  Its  middl  -ground  vrs  lingland, 
vhich  meaned  wrestling  vith  western  problem..?  ft&d  id-tls,  particularly  vith 
that  of  classic  Beauty,  In  the  foregound  Poiish-Jcvish  everyday  vith  its 
had  vork  end.  bitter  poverty  emerges, but  also  neny  people  on  smoking  land 
of  indust.-y.  Applebaum  was  a  seeker,  a  nomad  who  neve r  enjoys  his  aehiev  - 
events  but  abandons  them  even  before  posessing  them  entirely,  harrying  up 
to  nev^concepts. 

The  heritage  of  impressionism  dominates  at  his  early  phase:  along  vith 
c  strong  counter- inclination,  that  to  symbolic  compos i I  ions.  Then  his  deep 
ctevotion  to  the  idea  of  Form  initiated.  This  vas  his  struggle,  his  personal 
question,  his  source  ©f  satisfaction,  his  faith.  On  the  bottom  of  the  visible 
phenomenon  he felt  a  Lav  of  Form  existing  and  acting}  he  supposed  thi  t  the 
incidental  appear-once  must  contain  I  logical  structure}  that  inall  multi- 
plicity and  complication  a  simple  principle  must  be  the  core,  t 

This  belief  could  easily  have  led  to  Cubism.  Numerous  cxtr-meiy  geometrized 

studies  are  indeed  stopping  places  of  such  a  vay.  On  the  other  hand,  almost 

structureless  landscapes  in  watercolor  reveal  ■  contrary  character  vhich  Hi 

far  going  pictorial.  After  all  his  vay  became  a  synthesis  bass-d  on  the  inner 

experience  of  I  fundamental  form  vithout  d  nyim.  Reality.  The  danger  of  com- 

vho  vas  so 

plete  irrealism  didn't  apply  to  the  artist  lovingly  attached  to  his  subjects: 
the  soulful  femal  body,  the  rhythm       hard  working,  bare  misery,  and,  most 
of  all,  eastern  Jewish  popular  life  vith  all  its  pain  and  joy. 


different  convictions  or  had  even  fought  each  other,  Many  of  the.r. 

vmf  far  from  art  appreciation  and  eiourned  t-he  her-o,  the  selfless 

friend.  All  of  th€»,  hovever,  f tj  t  in  his  tr^edy  the  Typical,  or 

a  super-individual  factor,  jaaybe  the  tremendous  pover  of  the  oftstem 

Jew.  The  rich  memorial  exhibition  that  took  place  in  Katowice  arid  afterwards 

in  V'araav,  deepened  this  gene  ai  feeling.  Later  ,his  vidov  and  daughter 

nna  the  mo-:  I  o    h$g  work?  were  victim*  of  the  Nasi?. 

Ch.  Qeldberg  published  in  Warsaw  1931     little  A.--".onoti'&p*£ 
in  two  editions,  KLddieh  and  Polish,  vith  33  r-dprodu* -tion,«  and  a  rticles 
by  hirasex' ,  by  0,  Schneid    no  by  H.  Veber.  in  ir^iifth.  Jet-lab  («„ 
Polish  newspapers  many  appreciations  about  M.  A.  ^appeared,  e.  g,  by 
K*»  Nordru,  M,  i-.anfer,  M.  Shneur.  -  0.  Schneid  in  "Bnai-Brith", 
Crecov,  Nov. 19*8,  "Da  Juedische Hag*si»%  Berlin,    ov.  "The 
Jewish  Standi  rdn,  Toronto,  Oct.  1930,  "Miesiecznlk  rydownKi",  Warsaw  ftftd 
Lod£,  Feb.  I93x,  "ignore  hw,  Vienna,  May-June  1931.  -J.  S&ndei,  loc,  cit. 


Sztaka  zydowska  poniosla  niepowetowaaa, 
wprast  strata  z  powodiu  smierci  wielkiego  mala- 
rza  Mojtzesza  Apelbauina.  Po  swym  powrooie 
z  Anglji,  gdzie  jego  sztuka  diuizem  i  zaslutzcmem 
cieszyla  sie,  mzmanaean,  oLrzymal  Apelbauim  wraz 
z  inaiymi  zydowskiimi  malarzami  misje.  odmowie- 
nia  symagogi  w  Be.dzinie'.  ApeLbaujti  wlozyi  w  to 
dizielo  duio  pracy  i  pomyslowosei  i  uzyskal  me- 
zvvykle  wprost  reziudtaty,  albowietn  synagoga  w 
B^dzinie  jest  bodaj  jedyna  swiajiyinia.  zydowska.  w 
Polsce,  ktdra  szczycic  sie.  moze  swem  airtystycz- 
nie  wykonczanem  wmetrzem.  Apelbauarn  marzyl  o 
tern,  by  i  inne  miasta  poszly  za  przykladem  Ber 
dzina,  chicial  bowiem  tworzyc  rzeczy  nieprzemiija- 
jacej  warbosci.  Przez  osta/taie  lata  stale  mieszkat 
w  Kaitowicacb,  skad  wyruszal  tylko  po  to,  by  w 
Bielsku  i  w  Krakowie  uraadizic  wystawy  swych 
obrazow.  W  Krakowie  odbyia  sie,  wystawa  obra- 
zow  Apelbaiima  latem  ub.  r.  staraniem  niestety 
ju/z  nieistnieyiacego  krakowskiego  Towarzystwa 
krzewienia  sztuk  pieknycb  wsrod  2ydow 

Nie  mam  zamiaru  napisania  facbowej  oceny  dzda 
lalnoscl  artystycznej  M  Apelbauima,  nie  moglbym 
nawet  tego  uczynic,  albowiem  gleboko  odczuleni 
strate  tego  czlowieka,  ktoremu  sztuka  wypeln'a- 
la  zycie.  Ofarazy  Apelbauma  przemawialy  zawsze 
do  minie  swq  niiezwykla.  bezyzna,  buijnym  rozma- 
chem  temper  ainanisu,  niedajaea.  sie,  ujarzmic  teskno 
ta.  za  wydobyciem  z  rzeczywistosci  ukirytego  pie,- 
kna.  Gecbowala  go  wielka  ciekawosc  zycia,  amu- 
szajac  go  do  poszukiwania  wciai  nowydh  dr6g. 
Nie  wiem  do  jakiego  „izrmu"  zaliczyc  mozn  a  Apel- 
bauma, ale  to  wiem,  ze  byl  wielkim  artyst%  tra- 
wionym  wewnetrznym  nieukbjorn.  Gdybym  sie.  nie 
obawial  zdezawuiowania  ze  strony  facbowego 
znawcy  sztuki,  nazwalbym  go  jedynym  zydowskim 
„suirrealista".  Talent  jego  byl  wielostronmy,  ma- 
nifestujac  sie.  tak  w  pejizazaoh  jak  i  w  kompazyoji 
kosnfxguiraLnej, 

'  A  ten  maly  niepozocny  ozlowieozek  trawiony 
goraczkq  sztuki  byl  w  zyeiu  oodzienmem  niezwy- 
Ide  skromnym,  nigdy  sie  nie  wymosil  ponad  kiiny- 
mi,  a  do  swyob  kolegow  nde  odinosil  si^  z  zawi- 
seiq,  przeciwnie  cieszyl  si^  zawsze,  ilekroc  miat 
przed  sob^  dzielo  prawdziwego  i  szczerego  taleu- 
tu.  Byl  tez  gor^cym  Zydem,  a  zydiostwo  dla  niego 
nie  bylo  zadnym  problemem,  lecz  niejako  organi- 
czmem  podlozem,  na  ktoirem  wykwitnai  piekiiy 
jego  talent  i  meska  doj.rzala  jego  szfcuka. 

Przed  kilku  tygodmiami  zacborowal  na  gryp<Js 
ktdra  pociagineJa  za  soba.  fataine  koimpiilkacje  i 
tak  sinuitno  siQ  skonczyla.  Zimarly  pozostawii  zo- 
n*i  i  dwuletnie  dziecko. 

Czesc  Jego  pamieci! 

(M.  K.) 

panstw  europejskieh.  Obecne  truidinosci  bamkiow  b^- 
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Ha  i^arsfnesie  „pow;©scf 

Nie  o  wartosci  literacko-artystycznej  „po- 
wiesci-studjum"  Belmonta  chcialbym  tu  pi- 
sac.  Inne,  bardziej  kompetentne,  pioro  zajmie 
sie.   ocena  tej  ksiazki    na   lamach  „Nowego 
Dziennika".    Czuje  sie  raczej  upowaznionym 
na  podstawie  mego    kilkakrotnego,  bhzszego 
zetkniecia    sie.  z  Belmontem  i  na  podstawie 
mych   wiadomosci  o  kulisach    powstania  tej 
ksiazki  odpowiedziec    na  pytanie:  co  sklonilo 
pisarza  pochodzenia  zydowskiego,    Leo  Bel- 
monta recte  adwokata    Leopolda  Blumentaia 
do  napisania  romansu  biograficznego  o  —  ze 
uzyje.  nomenklatury  autora  —  wspolczes- 
nym  Mojzeszu  zydostwa  i  czy  mial  on  morai- 
ne prawo  si§gniecia  po  tak  swiety  2ydom-sjo- 
nistom  temat? 

Czy  slusznem  jest  twierdzenie  Dra  J.  Gotlie- 
ba,    ktory  w  feljetonie  swym  p.  t.  „Leo  Bel- 
mont", odpowiada  w  „Hajncie"  na  pytanie  to 
,w  spos6b  nastepujacy:  „Wybor  (scil.  tematu) 
nastapit  bez  wszelkiego  pietyzmu,  bez  senty- 
mentu,  a  moze  nawet  bez  zaciekawienia.  Sto- 
sanek  Belmonta  do  zmarlego  Wodza  sjonizmu 
Ijest  w  tak    malej    mierze    serdeczny,  jak 
malo  serdecznym  byl  jego  stosunek  do  Mada- 
me Pompadour  albo  do  tragedji  nastepcy  tro- 
tm  austrjackiego  i  jego    kochanki,  u  ktorych 
ezerpal  mspiracje  do  swych  poprzednich  dziel, 
Wchodzaa  to  w  gr?  najzwyklejsza  dzienni 
karska  kalkulacja.  Sjonizm  ze  swemi  sukce- 
sami  i  kleskami  jest  aktualny,   a  temsamem 
dzieje  zycia  niezapomnianego  tworcy  pohtycz 
nego  sjonizmu  powinny  wzbudzid  zaintereso- 

Otte  sfwierdzam  z  miejsca,  ze  powyzsze 
Iwierdzenie  Dra  Gotlieba  jest  niesluszne  i_w 
wysokiej  mierze  Belmonta  krzywdzace.  Po- 
staram  si?  to  udowodnid  i  wysunac  te  zastrze- 
ienia  przeciwko  Belmontowi,  ktore  laczme  z 
napisaniem  przezen  powiesci  o  Herzlu  uwa- 
ifcam  za  \rtascrwe  i  sluszne: 

W  styczniu  1927-go  roku  przeprowadzilem 
Ijako  czlonek  redakcji  nieistniejacego  wiecej 
„Dziennika  Warszawskiego",  w  porozumiemu 
-  jego  redaktorem  naczelnym  swietlanej  pa- 
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